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Biography proposes a tentative interconnection exercise that unfolds over a discourse questioning the possible deconstruction of biographical textuality. An account that touches the subject of collection, cartography and presumptive autobiographical records as a framework to explore self-referenced nomenclature, from the memory and the experience of the subject. The project doesn´t aim to present a definite corpus, a posteriori presentation of autobiographical facts, but a “transitive self”, an autobiographical construction that arises the question in terms of political performance and rhetoric.
The use of autobiographical quotes tries to avoid the biopic riddled with mysticism and full with “essentiality”. This autobiographical deconstruction, aims to question its own existence as a construction, through the use of personal images. The images become an instrument of memory policies and of identity -tiptoeing over– they question their presence in the museum and its legitimation from the weaving of personal and familiar memories.
In a world where the rhetorics on the political map are exposed as unquestionable and draw the infinite number of certainties and convictions that sustain the surface of desires of the collective back shop, the layout of directions aim definitely towards their questioning, the consumption of the self placed in common which only results in cannibalization of resources and then, of the subjects. 
We are interested in the problems associated with a coordinate position, the location of the spot in between and the territory of dislocation that will allow us to delve into what we become aware of and how we construct ourselves. Through a diachronic gaze, the space-time cartography provides us with a picture of the past. To look far away means to look back in time. The interfering into our daily routine (tv noise) shows a past time that goes unnoticed in the continuum of the broadcasting channel. 
Biographical cartographies respond to dataflow architecture in consonance with economy and politics. These curves of dataflow are the ones that may show possible variables on the map, in the words of Louis Scutenaire:  “Valparaiso, capital of Holland,” where the political naming of a place shifts to refer to another. This disruption represents a territorial dislocation, a kind of geographical détournement as a proposal of new possibilities of going through the world and then rewriting it and inhabiting it. 

Currently, problems concerning the representation of identity are expressed in public through, among others, the grammar of online social behaviour. In this mass-behaviour we can find behavioural patterns that are provided by different sites and social networks. In a pioneering study over the way of presenting identity online in this respect, Nancy Baym states that the ability of people to shape their identity is highly influenced by the medium itself. 

The wide display of self-representation offered by social networks -personal pages, chats, communities, blogs and photoblogs- has become standardized; the  materialization of the presentation of our image. In relation to self-representation Irving Goffman, proposes the metaphor of dramatic performance in our daily life. According to Goffman, in this performance all pro-social aspects are highlighted to emphasize a more amicable and approachable impression so to avoid tension, awkward situations, embarrassment and anger. The dramaturgic metaphor of the construction of a character can be also be applied to Internet, as the actor, being a user, can play different roles wearing a mask
. 

Social networks and social simulator communities have taken up, due to the lack of citizen forums to dialogue over the problems associated to certain political rhetorics or certain facts, an antagonic role which has been brought up thanks to being able to remain anonymous online.

Political authorities that unscrupulously oppress the public sphere do not doubt, therefore, in blocking access to online social network sites so to avoid any other critical or different point of view from the official guideline.
The project approaches the problems related to the need or irrelevance of the reconstruction of identity questioning itself through its own structure. Biography´s structure responds to biographical rewriting which assists a “self” structure that doesn´t depend on the first person singular or the essential subject considered as an illusion or even an ideological construction to stand in for.

The study of the biographical body by Paul de Man, through the reconstruction of biographical moments reflects on the distinction between autobiography and fiction. It questions the possible referential identity, this means, the unquestionable veracity of the references through the conscious conjugation of the author over the spectator. It aims to show the prejudice that hides under this supposed assumption as it leads towards the prejudice that autobiography and the autobiographical seem to depend on real events and they are potentially verifiable in a way that make them less ambivalent than fiction. The question will be –and this is the direction of this statement- if the referent conditions the figure or is it the other way round and it is the own fictionalization of the reference that triggers a kind of double specular projection over itself and acquires (the productive) illusion of referenciality in the construction of bio-graphy. The unquestionable veracity of the references breaks up in favour of its rhetorical and textual density.

The project also reflects upon the distance that arises with the auratization of certain proposals through its presentation in a fetish manner in the museum, a coming into being of cultural entropy itself. This critical institution is implicit in the dialogue between presentation and representation, the necessities of patrimonial nature that arise through its objecthood put to value, the narratives which derive from its contextual plot and its own interpretation.

The presentation of a possible biography constitutes an allegory of memory and history closely linked to the museum.

The fictional nature of the biography shows the impossibility of a fixation and the “universality” of a reading. In any case, it reveals vestiges of uncertainty that remain within the text. To a certain degree it acquires the referential production of a set of associations between memory and mourning; “if a figure is followed by disfiguration, this issue is about conferring and unmasking faces, about the face and its blurring from the figure, about figuration and disfiguration”. Therefore all restoration implies a phantasmagorical remnant that founds “an architectonical thrust to arise, an autobiographical impulse (and ventroloquist) that systematically affects what is autobiographical. In its rhetorical function the autobiographical text lays on ruins and arises in fiction with the specular illusion of the reference.
The interpretation of the objects is done with the intention of contextualising the events and their memory within the social field where they are placed expressing on the other hand, the ability to describe their position in a possible reconstruction. 

The images connote the taxidermy role in the provincial England during the 18th century until the 20th century and the importance of recreating context, the relation of the backgrounds and the figure of animal in the Victorian dioramas of Peter Spicer & Company or the close relation between the possession of exotic animal pieces and power. An example towards this last issue would be the first panda bear that arrived into the West. This animal was brought to the Natural History Museum of Paris in 1869 by the missionary priest Armand David  prompting Europeans, although it was only an embalmed animal, into a hunting wave in search of more specimens. The uncontrolled desire to own an exotic piece as part of a trophy collection and praise constitutes and represents a power of image that is expressed until satiation. The sons of President Theodore Roosevelt, Theodore Jr. and Kermit were precisely the ones that had the doubtful distinction of being the first North Americans in killing a giant panda bear in the jungle in 1929
.

The space of study that is formulated in this proposal is inverted. Established hierarchy related to the reference is deconstructed to find relations with the own space itself. 
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