Digressions (on purpose) of the other is a project of an intersubjective nature with a relational intervention character described within a series of visits to domestic spaces represented on a itinerary located on a map of the city

This urban exercise is carried out through homes located within peripherial zones under continuous transformation and which are considered as urban pseudo-vaccuums within the metropolitan liminar areas of Santa Cruz de Tenerife.

Along this journey residents are invited to become part of a collective project via a series of conversation pieces about the Other.

The proposed dialogues, through the capture of voices and images gathered through the process, will progressively conform the unfolding of a work in process in the manner of representative weft, the dialectic landscape of this non lineal sequence is collected openly on this page, showing the number and process of meetings.

Through the representation of this weft, its own nature is reconstructed in an attempt to apprehend in a performative act, a specific perception of reality and collectively summon individual realities, each different from each other.

The procedure of the project, in the way it operates, infers simultaneously as an inherent condition of these spaces to a transitional state, because of it limiting location to a geo-graphy within the political and metropolitan demarcation of the city, these residential spaces are integrated into shifting and unstable zones whose legibility is under constant mutation.

The process of the project´s work appears to be closely linked with textual concepts taken from the literary field: dialogism and digression.
The itinerant of the project´s actual event develops formally and discursively in the form of digression so describing the way in which the manifestation of individual and private statements will take place.

In relation to Tristram Shandy, Fernado Toda comments:

It is true that if we open the book with similar expectations to those of the reader of the XVIIIth century when faced with a “life and opinions”, we would be slightly perplexed after a few chapters. Soon, we would realise that Tristram Shandy doesn´t intend to offer us a linear narration of this type. Tristram needs to write in such a way that permits him to digress as necessary and further maintain the reader´s interest and make him understand why he needs to narrate in this way.

Tristam would beg one´s pardon on more than one occasion for his digressions. He himselfs says that it is almost impossible to tell a story linearly without becoming distracted along the way and without getting involved in other stories and other incidents.

For José María Alfaro this type of writing that aims to let the reader participate, as Cortázar does in Rayuela, makes one think of Tristram Shandy, and about some of David Daiches opinions:

The suggesting tone, appeals to the reader…the asterisks and the blank spaces for the reader to interpret and fill in as he wishes, are also used to involve him in the novel. The reader becomes an accomplice with the author to produce the work.

The digression in the sense of interruption introduces the key, in words of Janet Murray of anticipation and recompense, this is what gives the answer to “what´s next” making us carry on reading. 
In this case the reading of the text will be the means of a dialogical layout, the actual outline will ramify in its graphical representation of its cartography.

These are carried out on the actual text, the reciprocal description of the discourses of each of the individual statements are imbricated, allowing the context to emerge. The comments are meant to exist without a pre-defined outcome perceived within a frame of an experience of alternatives

The outlined itinerary is described by a dialogical process. This concept taken from Batjin permits the incorporation of individual and private statements allowing the vision of the Other. Every act of dialogue, according to Batjin is a dative act, always making a declaration in the world possible, generating further sense than any historical segment of the world could. A way of doing and seeing, from a political perspective like “an unavoidable act of responsability for each and every person derived from the way of looking at the world through the relationship that we take on with the Other.

In the interaction of its forms, invisible transactions are emphasized where we found ourselves involved in the community on a daily basis. Different levels of expression or register where a determined type of echo resounds according to individual social position on a same unitarian plane. 
Our object not only deals with presenting a discursive exchange or with social representation although here it´s implicit but that of the carrying out of a form where the intersubjetivity constitutes the essence that takes being together as the central theme. From you to I, which constitutes an us, interact and transcend the forms in and out of the spaces we share. Proximity is an attribute and structure that society projects, amplifying and densifying even more that state of encounter imposed on men as Althusser would say.

Reality is no more than a transitional result of that which we do together. Art becomes both object and subject of transitive ethics as it allows you to situate yourself between “look at me and look at that”. Without a doubt, in the relationship with the Other, we relate to the world, to Art and the political value of form.

Form makes us responsible for his agency and making us agents. By carrying it out we become subject agents, operating -pointing out- transversally the relational network, paraphrasing Deleuze-Guattari with identical willingness to produce subjective machinations which singularise the situations we find ourselves immersed in or at least trying to guide us to a return (on a return) towards a negotiation space and that will finally have repercussions in some way in our closest and most familiar daily life or at least this process should serve to re-cognise this idea.

The journey thus converts itself in a state of possibility, achievement and meeting. The deviations or stops are drawn by the conversational character which constitutes the points on which the panorama is sustained and puts in doubt any other archetypical landscape. 

